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Rudolph Walter's Lecture "Opera and It's Voices in Utah" Synopsis: 
"As I invoke the force to be with us, you must realize that the force was operatically in 
place long before the mythology of Star Wars." 
Mormon pioneers had talents equal to those internationally known, but were isolated. 
They created ensembles, concerts, and operas. March 6, 1862, opera officially arrived with the 
Howson Opera Company in 1869, from Australia, with conductor George Careless, who joined 
the Mormon church when he was 11. He was invited to meet with Brigham Young in 1865 who 
called him to be the chief musician of the church, to take the Tabernacle Choir and theatre 
orchestra and lay the foundation for good music. Careless wanted the best players of the Salt 
Lake Theatre Orchestra, 7 out of 16, and he wanted them paid or he would resign. Brigham 
Young personally approved the request. A quarter of the pioneer population was English, so it 
was natural that Gilbert and Sullivan's HMS Pinafore created a frenzy when it was produced by 
Careless in 1879, as did several other Gilbert and Sullivan productions. On October 11, 1880, 
Dudley Buck's production of Deseret, or A Saint's Affliction, premiered in New York. It was rich 
with Gilbert and Sullivan influence. "The New York Times saw it in the darkest of terms". The 
Opera Workshop space is named for Emma Lucy Gates, Brigham Young's granddaughter. 
Though an early review was not encouraging, after studying in Berlin she was hired as the cover 
for Frieda Hemple. She performed in Kassel, Germany and won a five-year contract and was 
listed equal to the finest sopranos ever. She left Germany and toured with her brother in the Lucy 
Gates Grand Opera Company from 1915 to 1928. In 1897, The Salt Lake Opera Company joined 
with Lucy Gates, Robert Eastman, and Hebber Goddard. In 1961, Leonard Kastle' s opera, also 
titled Deseret was televised and was received much kinder by the New York Times, which called 
it "the most expert and convincing opera yet produced by American authors." The first 
performance of Handel's Messiah between Chicago and San Francisco was directed by Careless, 
sung by an ensemble of both Mormons and "gentiles." Annual performances began in 1915 and 
continue today. Leonard Arrington, from Idaho, was serving in 1944 in Tunisia where he first 
heard an aria from "Madame Butterfly". He went to 54 operas in the Royal Opera house in Rome 
while in the military. In 1938, a 28-year-old conducted Forza in Kassel, Ge1many. He hadn't 
rehearsed or performed it before. The Berlin State Opera general operator contacted Maurice 
Abravanel with instructions, "take the night train to Berlin, now. You rehearse with the singers in 
the morning. Tomorrow night, you conduct La Forza at the Berlin State Opera." He conducted 
many times there, but always without rehearsal. WWII took him to New York to conduct 7 
performances of 5 different operas in 9 days as the youngest conductor ever to be signed with the 
Metropolitan Opera. In 194 7 he came to Salt Lake on a one-year contract to conduct the Utah 
State Symphony Orchestra. Abravanel influenced many performers, including Ariel Bybee, he 
took her across the country and earned her a name and sang 460 performances in the Met Opera. 
Glade Peterson sang in Abravanel's summer festivals before singing in most of the world's 
premier opera companies, after which, he returned to Utah to establish the Utah Opera Company 
which opened in 1978 with La Boheme, which will be repeated this year in celebration of 40 
years of business. Michael Ballam opened the Utah Festival Opera Company in 1993. Leonard 
Arrington bought the first tickets to the summer season. Ballam would later sing at his funeral. 












